Benigni For Nobel
“Roberto Benigni,  the Oscar- winning Italian actor, writer, comedian and director, deserves the Nobel Prize for the importance of his Dante’s storytelling.”

www.unbenignidanobel.it
· Articles taken from the New York Times and Variety:

…….. [….]  Roberto Benigni becomes kindly professor and, finally, tragic actor who sheds believable tears to the verse of Dante Alighieri, father of Italian literature and unsurpassed hero for the Tuscan-born comic. This is the other Roberto in his traveling show, called “Tutto Dante”, an unlikely hit featuring the 14th-century "Inferno," which has been filling up theaters and sports arenas throughout Italy, "just like Bruce Springsteen," as Benigni says. The idea to bring Dante, studied in all Italian middle and high schools, to popular venues comes from the 53-year-old Benigni's conviction that the Florentine poet (1265-1321) is thoroughly modern and that his personal quest is universal. "When you fall in love with Dante, you see that he is mysterious and popular all at once, like the universe, or like Bach -- simple and complex at the same time," he said in an interview. "The Inferno," the first of the three-part allegory of a search for God (Hell, Purgatory, Paradise), is the most popular, Benigni said, "because it's human, it's deep, it convinces us of how horrible we can be and we can recognize ourselves." But the "Paradiso," he says, "represents the highest that man can reach." Benigni explains: "In Dante, there is mystery and poetry, it's entertaining, and he shows us all the human passions. But he doesn't say it from an old man's or moralist's viewpoint. He's not trying to teach us how to live because he wants to understand himself. And he tells us, humbly, that we, too, can make this journey. And it's a journey that is longer, more difficult, more innovative and more important than Armstrong's journey to the moon. He explains the beauty of the rhyming Dante poem, making liberal use of adjectives like "extraordinary," "beautiful" and "marvelous." Phrase by phrase, he introduces his audience to the complexities of the 24 rings of the "Inferno" through Dante, who is guided on this spiritual and moral journey by the noble Virgil, the ancient Roman author of "The Aeneid." […] Benigni illustrates the fifth canto, or chapter, that describes the tragic love story between Francesca and Paolo, condemned for the sin of lust to pass eternity in the first of the descending rings of hell. […] "It shows us that we have to be educated in love, in respect. If no one tells us, no one teaches us, how can we know?" he asks. […]After the lesson, Benigni recites from memory the poem in the original medieval Italian called "vulgar" because Dante broke ground by writing in spoken Italian, rather than the Latin used for literary purposes. Through the piteous description of the passion-bound couple's demise, Benigni is completely transformed in face and demeanor, and is overcome, like Dante, with compassion for their cruel fate. The audience is left spellbound, before breaking into enthusiastic applause. He cites "Chaplin, the prince" as his model, and said that for an actor, "the comic and the tragic always touch." He said the ancient Greek and Latin principles -- explain, entertain and move -- still apply to his idea of theater.[…] Benigni chose to concentrate on Canto V because it is the best known and would attract the most people to a discussion of Dante in a popular setting. "Adolescents love it because it talks about love and sex," he said. "Dante wants to clarify to himself the nature of love, and he says that if you are mistaken about that sentiment then you are mistaken with your whole life."
"If tonight you feel the inexpressible, powerful, arcane beauty of these verses, something great will have happened" Benigni declares before making his descent into the second circle of hell.  

